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The concluding solo exhibition of Artist in Residence Tsunagi 2025 Dual Solo Exhibition
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Greeting

The town of Tsunagi began its art-led community development in 1984, with the aim
of regional revitalization in the wake of Minamata disease. To serve as a base for these
activities, Tsunagi Art Museum opened in 2001. Since the launch of the “Artist-in-Residence
Tsunagi” program in 2014, the museum has invited an artist each year. Preparations to
invite an artist from Taiwan began in 2019; however, during the disruptions caused by the
COVID-19 pandemic, plans began to take shape for a Taiwanese semiconductor foundry
to establish operations in Kumamoto. This coincidence offers an opportunity to view the
economies and cultures of both regions from multiple perspectives, to reflect together on
various possibilities and challenges, and to deepen mutual understanding.

The art collective Walking Grass Agriculture, consisting of Chen Han-Sheng and Liu
Hsing-Yu, is based in Kaohsiung, southern Taiwan, and addresses social issues related to
agriculture and the natural environment. From August to November 2025, Chen and Liu
conducted extensive research on the climate, beliefs, ecosystems, and everyday lives of
Tsunagi and surrounding areas in Kumamoto, sometimes traveling as far as Kagoshima in
the course of their project.

The current situation in Kumamoto—where coexistence between traditional agriculture
and cutting-edge technology industries is being explored due to the expansion of Taiwanese
semiconductor companies—overlaps with that of Kaohsiung, the artists’ hometown and
base of activity, where these sectors already intersect, generating economic growth while
also giving rise to various challenges. Amid rapid social change and an increasing demand
for transnational experience and knowledge, the works created by Chen and Liu during
their stay in Tsunagi quietly and humorously question how we should confront issues such
as the distribution of limited resources, transformations in traditional beliefs and values,
and the irreversible loss of ecosystems. The exhibition “Artist-in-Residence Tsunagi 2025,”
titled What is the level of water in a dipper?, is structured in three parts: an exhibition
by Walking Grass Agriculture, and solo exhibitions by Chen and Liu. All works on view were
newly created during their residency in Tsunagi.

The town of Tsunagi will continue to deepen cultural exchange between Taiwan and
Kumamoto, whose ties are expected to become increasingly close in the future, by drawing
on the expertise and networks cultivated to date. We extend our sincere gratitude to all
those who generously supported the realization of this project.

Tsunagi Art Museum
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Within the “Dipper” That is the Earth

KUSUMOTO Tomoo Chief Curator, Tsunagi Art Museum

The exhibition title, What Is the Level of Water in
a Dipper?, derives from the phrase Shakutei ichizan
sui (“the single drop of water remaining at the bottom of a
dipper”), which Chen Han-Sheng and Liu Hsing-Yu—
members of the collaborative art group Walking
Grass Agriculture—encountered at an antique shop
in Kyoto. The phrase originates from the teachings
of Dogen, founder of the So6td school in Japan. It
conveys the idea that the water remaining in a
dipper after one has taken a drink should not be
discarded carelessly, but returned to its original
stream so that it may once again serve others. In
this sense, the exhibition title raises the question
of how humanity ought to distribute and share the
resources symbolized by the water in the dipper —
the Earth itself.

The expansion of a Taiwanese semiconductor
contract manufacturer into Kumamoto, which began
around 2020, has been positioned as a turning point
for the regional economy and framed as emblematic
of Japan’s efforts to strengthen economic security.
Yet semiconductor manufacturing is widely
understood to require vast quantities of water
and energy, making the environmental burden
an unavoidable concern. Kumamoto, for many,
inevitably recalls Minamata disease, the pollution-
related illness that caused profound damage to both
the natural environment and human bodies. As a
result of the alignment between national policies
prioritizing economic growth through modernization
and corporate activity, inconvenient truths have been
long rendered invisible. Within this historical and
social context in Kumamoto, the exhibition offers
an occasion to consider how relationships among
nature, tradition, memory, industry, and technology
might be reconfigured through the practice of
Walking Grass Agriculture, the collaborative art
group formed by Chen Han-Sheng and Liu Hsing-Yu,
who were born in Kaohsiung in southern Taiwan—
a city shaped by the history of heavy industry—and
who continue to base their activities there.

Walking Grass Agriculture has deliberately
blurred the boundaries between artistic practices
and everyday life, as well as between labor and
artistic expression. Their practice is grounded in

everyday activities such as farming, gathering,
moving, and recording, and it resists isolating the
making of artworks as a privileged or exceptional
act. In the first gallery of this exhibition, works
such as Chen’'s Playful Object—A Mandarin Tree
in Tsunagi and Liu's Minamata Port in August are
intermingled within a large glass display case
installed along the wall. Rather than functioning
as discrete, self-contained pieces, the works by the
two artists are presented as constituent elements
of a single spatial composition. Within this display
case, the collaborative nature of Walking Grass
Agriculture is realized not as a conceptual idea,
but through spatial arrangement and embodied
engagement. Viewers are not required to
immediately determine which artist created which
work; rather, within this ambiguity, they are invited
to explore the relationships among the works
themselves, as well as those among the objects and
phenomena the works symbolize.

Drawing on the Tanokami (rice field deity) statues
of Tsunagi and natural materials, Chen created
works using cross-disciplinary approaches. Here,
folk belief is not fixed as a relic of the past but
remains a catalyst for reconfiguring relationships.
In Tanokami and the Butterfly, a butterfly begins
to flap its wings through a mechanical device
when a viewer approaches. The Tanokami statue
itself is also given butterfly antennae—features it
would not originally possess. The many butterflies
Chen encountered during his fieldwork, symbols
of complete metamorphosis, reappear here as a
means of presenting the Tanokami as a being in
the midst of transformation. Faith, in this context,
is not immutable; it continues to shift in relation
to its environment and the human body. In Super
Tanokami and Tanokami and the Wild Grass, plants
likewise sway through motorized mechanisms.
These moving works—often described as kinetic
art—transform the Tanokami from a static symbol
into a dynamic presence that responds to viewers
through interaction. In the video works Traveling
with Tanokami and Tanokami, from South to North,
the deity is presented as rooted in a specific locality
yet capable of moving into different contexts through

travel. This movement does not signal a separation
between land and belief; rather, it suggests that
belief has been sustained by transforming its form
in response to changing circumstances. In several
works, the Tanokami figure appears in a 16-bit
pixelated form. By deliberately reducing the image
to coarse pixels, Chen evokes a mode of belief that
persists within collective memory—even as industry
reshapes landscapes and ways of life—by continually
updating itself in accordance with the times. The
sense of play evident in Chen’s works is not an
attitude that disregards traditional belief, culture,
or institutions. Instead, through displacements and
reconfigurations of meaning, it proposes alternative
relationships in response to forces that seek to fix
and stabilize such relationships.

In Liu Hsing-Yu's photographic works, the
man and woman who appear as subjects are his
own parents. Although the photographs adopt
compositions reminiscent of wedding portraits—
after exchanging the clothing typically associated
with each gender—they deliberately avoid any
celebratory staging. His parents stand quietly before
the landscape, unburdened by prescribed roles or
narratives. Their presence seems to capture the very
relationship that has evolved gradually over time.
Through this “refusal to perform,” Liu paradoxically
reveals how gender roles and family norms have
been socially constructed. At the same time, this
stance also offers a viable way of relating to the
natural environment: one in which human beings
neither “blend into” the land nor seek to dominate
it, but instead remain there in a mimetic manner.
This sense of distance constitutes the ethical thread
running through Liu’s practice and offers a crucial
perspective for reconsidering the relationship
between humanity and nature.

In Akasaki Elementary School Classmates —
1/125 sec, composed of three photographs, at the
center Liu's parents appear small and turned away
from the camera, standing within a landscape
emblematic of Akasaki's seashore. Flanking this
scene on either side are their portraits. Here, figures
and landscape are juxtaposed within the same
temporal frame; family is not articulated as an
institution, but as a relationship formed through
time and distance. Similarly, Shared Moment, set
at Tsunagi's abundant water sources, reflects Liu's
sustained engagement with environmental issues—
an interest informed by his earlier installation work
addressing water resources in Kaohsiung. Several

sculptural works installed in the space where the
photographs are exhibited evoke warning signs
addressed to viewers. Yet, through humorous
caricatural expression and calligraphic techniques,
they function as devices that sustain a condition that
is unstable yet open—one in which relationships
between people, or between humans and natural
entities, remain prior to full understanding or
agreement. Across the exhibition space as a
whole, Liu does not propose the illusion that such
relationships can be fully restored. Rather, he
articulates an attitude that accepts their unresolved
state as it is.

What Chen Han-Sheng and Liu Hsing-Yu share
in their respective practices is not the resolution
of ruptures but an attitude of remaining in relation
while carrying those ruptures forward. Such an
attitude resonates with the thought of Maxine
Greene, who understood imagination not as
something confined within existing orders but
as a force that continually opens possibilities
for new relations with others and with different
experiences, thereby contributing to the formation
of a democratic public sphere.! This exhibition does
not directly denounce national policy, environmental
destruction, or gender issues. Rather, while taking
their histories and present conditions as given,
it demonstrates within the exhibition space how
relationships might nonetheless be sustained.

The exhibition title, What Is the Level of Water
in a Dipper?, questions not only the quantity of
resources, but also the ethics of how we handle
what we ourselves have drawn up—and how we
might return it to the flow. The water contained
within the “dipper” of the Earth is finite, yet
unevenly distributed. How it is handled depends not
only on institutions but also on the gestures of each
of us. Moreover, the responsibility this entails is not
something located externally; rather, it emerges
through the very act of forming relationships. This
exhibition was an attempt to make visible the
process through which such responsibility emerges
and, rather than delegating it to others, to quietly
return it to ourselves, who stand in the midst of
those relationships.

1.Maxine Greene, Releasing the Imagination: Essays on
Education, the Arts, and Social Change. Translated by
Masamichi Ueno, Keisuke Kirita, Shinko Kondo, and Yurie
Sonobe. Keiso Shobo, 2025.
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Walking Grass Agriculture

Walking Grass Agriculture was formed in 2014 in Kaohsiung, southern Taiwan,
as a collaborative art group engaged in visual art, design, and curatorial practice,
comprising CHEN Han-Sheng and LIU Hsing-Yu, both from farming families in the
mountainous regions of Kaohsiung. Chen specializes in new media art, and Liu in art
history. Emphasizing firsthand experience and observation, they conduct meticulous
fieldwork to gather information on natural environments, everyday life, and tangible
and intangible cultural practices. Drawing on their own childhood experiences in
agriculture, they have sublimated these findings into artworks through distinctive
perspectives and methodologies. In recent years, their practice has expanded to
include ecology, environment, urban transformation, and gender issues in response
to rapidly shifting global conditions. In the first gallery, they presented new works
focusing on Tanokami (rice field deity) statues—found mainly in Kagoshima Prefecture,
with their northern limit in southern Kumamoto—integrating local folk beliefs with
the natural environment. They also exhibited new works inspired by duobaoxiang
(treasure boxes), traditional toy chests originating in the Qing dynasty that were used
to store and display cherished collected objects.
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CHEN Han-Sheng
Tanokami and the Butterfly
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CHEN Han-Sheng

Tanokami and the Wild Grass
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LIU Hsing-Yu

Ancestral Temple Visit as a Journey
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PREE CHEN Han-Sheng pREE CHEN Han-Sheng
HHAEME A Mandarin and Four Seasons HOMDOHRE Tanokami's Blessing
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CHEN Han-Sheng

Tanokami and Four Seasons
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CHEN Han-Sheng

Playful Objects — A Mandarin Tree in Tsunagi
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CHEN Han-Sheng
Playful Objects — A Peach Tree in Kumamoto
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LIU Hsing-Yu
Ushibuka Port in August

B2
8A DR AR

LIU Hsing-Yu
Akune Port in August
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LIU Hsing-Yu

Minamata Port in August
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LIU Hsing-Yu

Cultivating Words
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LIU Hsing-Yu

Chance or Fate
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CHEN Han-Sheng

Tanokami and the Stone
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CHEN Han-Sheng

CHEN Han-Sheng was born into a farming family in Kaohsiung, southern Taiwan. After
studying design and new media art at university and graduate school, he has continued
his artistic practice based in Kaohsiung while participating in international residency
programs. His experimental animations and kinetic mixed-media installations, which
explore the coexistence of nature and humanity through his personal experiences and
identity, have received acclaim both in Taiwan and internationally. In Artist-in-Residence
Tsunagi 2025, Chen became interested in the Tanokami statues in Tsunagi—rich in natural
surroundings—and in crabs that come ashore from the sea and sometimes walk along
roads, and incorporated these motifs into his artworks. The color gold symbolizes both
religious sanctity and semiconductor wafers. The Tanokami statue holds chun zai hua (spring
flower craft), a Taiwanese traditional handicraft flower made by the artist, which sways as if
blown by the wind. He also produced a video depicting the Tanokami traveling, and another
video juxtaposing Tsunagi's local specialty mandarins with his personal reflections,
inspired by the sight of his father peeling and eating Taiwanese mandarins during a visit
home. In the second gallery, these elements were brought together in a new installation.
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CHEN Han-Sheng

Tanokami from South to North
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CHEN Han-Sheng

Traveling with Tanokami
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LIU Hsing-Yu

LIU Hsing-Yu was also born into a farming family in the mountainous regions of Kaohsiung,
southern Taiwan. After completing graduate studies in art history, Liu has continued
his artistic practice based in Kaohsiung while participating in international residency
programs. One of his representative series, My Father and Mother, which he has continued
since 2010, features wedding-photograph-like portraits in which a father wears women's
clothing and a mother wears men'’s clothing, photographed in various locations. Through
the private relationship of family, this series questions social norms surrounding gender
and sexuality, offering encouragement with humor both to the artist himself and to others
facing difficulties. For Artist-in-Residence Tsunagi 2025, Liu invited his parents from their
home in Kaohsiung and conducted photo shoots in Tsunagi's farms and water sources,
as well as at Mount Aso, one of Kumamoto’s iconic active volcanoes. He also developed
a deep interest in Tsunagi's flora and fauna, creating caricatural works using calligraphic
techniques that interrogate the relationship between humans and nature. In the third
gallery, he presented new works that re-examine social issues through these personal
experiences.
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LIU Hsing-Yu

Tsunagi Series — Shared Moment |

My parents — Learning from the Farmers
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LIU Hsing-Yu

Tsunagi Series — Shared Moment ||
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LIU Hsing-Yu

My parents — Dekopon
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EDDDES IS — ERAKOBROM I
EDDDES IS — ZEAOHDH I

LIU Hsing-Yu

Reverence as if Present — Tanokami of Tsunagi Il
Reverence as if Present — Tanokami of Tsunagi Ill

212

ERHDDESIZHS —BEAOHDM |
EBZDDES IS — MNERKOHDH IV

LIU Hsing-Yu

Reverence as if Present — Tanokami of Tsunagi |
Reverence as if Present — Tanokami of Ko-Tsunagi IV
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LIU Hsing-Yu

Akasaki Elementary School Classmates — 1/125 Second Ill

B
11258 D FRiE N F IR EHRE |

LIU Hsing-Yu

Akasaki Elementary School Classmates — 1/125 Second Il
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LIU Hsing-Yu

Akasaki Elementary School Classmates — 1/125 Second |
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LIU Hsing-Yu LIU Hsing-Yu

Mimicry of Tanokami When We Were Together on Mount Aso
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B2
LIU Hsing-Yu

A EEEE
Watch Out for Wild Boars

B FAOYDHE
Wisdom of the Slug

C JEEDR
Marvelous Encounter

D REHE ESLEEOD
That's Life!

REE—
The Road Is Like aTiger‘s:\_Mouth

WIEE & oM
Slow Life, Where Tanokami Appears

BE O KEe
Cross with Love

BEOoKHHET. AFpo<KW)FKRT
Let Life Pass
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PRiEE
CHEN Han-Sheng

HoE R

Tanokami and the Butterfly
Y4 XAE

PER%. R, BHEKE
Ceramics, embroidery thread,
mechanical device

2025

HHAENFE

A Mandarin and Four Seasons
145.0%90.0cm

S5, $H3A. MRS, MAE. RE. FEEFE
Gold leaf, copper leaf, silver leaf,
colored foil, print, handmade paper
2025

HOMORE

Tanokami's Blessing

145.0x90.0cm

®5A. HH5E. BE. MAA. RE. FilSE
Gold leaf, copper leaf, silver leaf,
colored foil, print, handmade paper
2025

«HOWEBE
Tanokami and the Wild Grass
20.0%30.0%12.0cm
[CE-N 1
Ceramics, paper
2025

Ho@emE

Tanokami and Four S

70.0x50.0cm

S35, HH3A. IR, MAAE. hRE. FiEEFE
Gold leaf, copper leaf, silver leaf,
colored foil, print, handmade paper
2025

*BEDLDHBZATII b
—BRAADOHDADK
Playful Objects — A Mandarin Tree in
Tsunagi
31.5%31.5%X9.0cm
IR, 2V 3, Bids. BAOKRE
Embroidery thread, walnut, porcelain,
mechanical device
2025

BODOHBATII}
—BREob 0k

Playful Objects — A Peach Tree in
Kumamoto

31.5%31.5%X9.0cm

RIS, 2V 341, Bids. BAOKRE
Embroidery thread, walnut, porcelain,
mechanical device

2025

AWM, mHHIEA
Tanokami from South to North
05°00”
BR%
Video
2025

* HOMEMRIZHS
Traveling with Tanokami
10°00”

BR 1%
Video
2025

* R—/s—HOM
Super Tanokami
#%7.0x12.0%x5.0cm
PER%. Rlfh. FIESHE. BHHKE
Ceramics, embroidery thread,
handmade paper, mechanical device
2025

Ho %

Tanokami and the Crab
20.0%30.0%15.0cm
25.0%35.0%18.0cm

[CE-NEUEE 2

Ceramics, embroidery thread
2025

BIER

Beware of Crabs
%&20.0%15.0%x15.0cm

3D7U b, BHEKE. UVSA b
3D printing, mechanical device,
UV lamp

2025

BB
LIU Hsing-Yu

k& LTOHEBEY

Ancestral Temple Visit as a Journey
YA ZXAE

F704 FER

Polaroid photo

2025

S8ANYRE

Ushibuka Port in August
90.0%x60.0cm

®%E. FESHE. 2

Gold leaf, handmade paper, ink
2025

SANDMAIRE

Akune Port in August
90.0%x60.0cm

. FESHE. 8

Gold leaf, handmade paper, ink
2025

8AMDKIZE

Minamata Port in August
90.0%x60.0cm

. FESHE. 8

Gold leaf, handmade paper, ink
2025

BALOIEGLEDOD
Chance or Fate

YA XAE

. & A

Xuan paper, ink, stone
2025

Homer

Tanokami and the Stone
20.0%25.0x18.0cm
17.0%22.0%15.0cm
23.0%28.0%17.0cm

. A

Ceramics, stone

2025

=H1

The Redrawn Land |
184.0%96.0cm

ROFHE. 8. 7oL
Japanese paper, ink, acrylic
2025

=1 h]

The Redrawn Land Ill
192.0%100.0cm

ROFHE. 8. 7oUL
Japanese paper, ink, acrylic
2025

E iR
Cultivating Words
76.0%49.0cm

8. KE

Ink, rice bag

2025

SBERTE-fEaUX

2%
LIU Hsing-Yu

HLORER — RRPHER
My parents — Learning from
the Farmers

60.0%39.8cm
F=HANNETAL T b
JL2avsL—. 2

Archival pigment print,
fresco giclee, ink

2025

hoREF—FaKy

My parents — Dekopon
90.0%59.7cm
F=NANXNETA T YU b,
JL2avsL—. 2

Archival pigment print,
fresco giclee, ink

2025

BRAY—X — kO |
Tsunagi Series — Shared Moment |
84.8x60.0cm

T=HANNET AL PTY Vb,
JLzavsL— &

Archival pigment print,

fresco giclee, ink

2025

BRAY—X — kORI
Tsunagi Series — Shared Moment I
84.8%60.0cm

T=AANNVET AL PTY Vb,
JLzaAvsL— &

Archival pigment print,

fresco giclee, ink

2025

*1/125B OFRIG M FHRFRE |
Akasaki Elementary School
Cl —1125S di
60.0x84.8cm
F=HANNET AT Y b
JL2aAvsL—. 2
Archival pigment print,
fresco giclee, ink
2025

*1/1258 OFRIEG D FHRFERE I

Kacaki echool
A El

y
Classmates — 1/125 Second Il
60.0x42.4cm
T—=HhANNVEGTA L T b
JLZ2avsL—. 8

Archival pigment print,
fresco giclee, ink
2025

* 171258 OFRIG M FRFRE 1
Akasaki Elementary School
Classmates — 1/125 Second Ill
60.0%42.4cm
F=HARNNEGTAL T Vb,
JLZRaAVsL—. 8
Archival pigment print,
fresco giclee, ink
2025

EADDES LRSS — ERAOHOH I
Reverence as if Present — Tanokami
of Tsunagi Il

60.0x42.4cm

T=HhARNNETA T b,

A E=DAEN

Archival pigment print,

fresco giclee, ink

2025

EAPDESICHS — EFAOHOMI
Reverence as if Present — Tanokami
of Tsunagi |

60.0%84.8cm

T—=HANNET AL T YV
JLzaAVsL— B

Archival pigment print,

fresco giclee, ink

2025

EADOELS WS — MRRKOBOH IV
Reverence as if Present — Tanokami
of Ko-Tsunagi IV

60.0%84.8cm

F=HARNNETAL T Db,
JLZRaAVIL—. 8

Archival pigment print,

fresco giclee, ink

2025

EADDES RS —ERAOHOE I
Reverence as if Present — Tanokami
of Tsunagi Il

60.0x42.4cm

T=HARNNETA T b,
JLZRaAVIL—. 8

Archival pigment print,

fresco giclee, ink

* HOMADRR
Mimicry of Tanokami
05'00”

BR{%
Video
2025

RERHEZ E5LEE0D
That's Life!
150.0%40.0cm

8. 7OV, Kt

Ink, acrylic, wood

2025

ReH—

The Road Is Like a Tiger's Mouth
150.0%40.0cm

2. 7OV, K

Ink, acrylic, wood

2025

2 o HR B

Cross with Love
150.0%40.0cm
£, 7OV, KM
Ink, acrylic, wood
2025

YR

Marvelous Encounter
150.0%40.0cm

£, 7oY. KM

Ink, acrylic, wood
2025

FAIIOME
Wisdom of the Slug
150.0%40.0cm

£, 77 KM
Ink, acrylic, wood
2025

BEP<KNHEF. AZDKHFRT
Let Life Pass

150.0%40.0cm

£, 7OV, KM

Ink, acrylic, wood

2025

R L, AomtE
Slow Life, Where Tanokami Appears
150.0%40.0cm

2025 £, 7N, Kt
Ink, acrylic, wood
* FIERTHICIB UK 2025
When We Were Together
on Mount Aso wRiTE
330" Watch Out for Wild Boars
BR{% 150.0%40.0cm
Video 2. 7oY., Kt
2025 Ink, acrylic, wood
2025
* ENODE S ER RBRT RO A EEAREAUNE ((X—/<—BOH) E—16) . 63



Walking Grass Agriculture

Awards
2023 “LIKE WATER NFT Art Award - Peace and Sustainability”, third place, Taiwan
2022 “National Art Exhibition, ROC" Finalist, Taiwan

2018 “"Taipei Art Awards”, Taipei Fine Arts Museum

F=T=25 b=
1268 ->AEEME7I)T
BUEE ZIEMHE BTE ((UFoFUbFal—5-)

Collection
2023 Kaohsiung Museum Of Fine Arts, Kaohsiung, Taiwan

Group Exhibitions

N=ARXP =T BERS 2026 “Withdrawal: Our Collective Existence” MOCA Taipei, Taipei, Taiwan
| ST A 2Ly =]
10A25-268 -4 &EBEEELE 2025 “Matsu Biennial Pha-jiu: Your Sea, My Land” Dongyin, Lienchiang County, Taiwan
PR 2025 "Still Life” Taipei Fine Arts Museum, Taipei, Taiwan
2025 “Fables of the Eye Ball Generation’, Kaohsiung Museum of Fine Arts
BEARPEREEIDE 2024 “Reimagining the Children's Encyclopedia” Taoyuan children’s art center, Taoyuan, Taiwan

2024 "Queer Kitchen” WORM/Rotterdam, Netherlands

2024 "Open day in VerhalenDepot” VerhalenDepot, Rotterdam, Netherlands

2024 "PCREATIVE EXPO TAIWAN{#Still life theater” Taiwan Cultural and
Creative Park(MoreReal Lab), Tainan, Taiwan

12R198 ># &K IBERTE
EE 2EH

BRRARFRLRRR
12A228 BEABRER
mEE 2%

2024 “Interested Persons” MoCA Taipei, Taipei, Taiwan

2024 "Raw Hualien - HUALIEN PERFORMING PUBLIC SPACE FESTIVAL” Cultural Affairs Bureau Hualien,
Hualien, Taiwan

2024 "VOC, Sea Monsters, Artillery Fire, and Them: 400 Years of Fort Zeelandia” Tainan Art Museum, Tainan,
Taiwan

2023 "Matsu Biennial” Dongyin, Lienchiang County, Taiwan

2023 "PCREATIVE EXPO TAIWAN” C-LAB, Taipei, Taiwan

2023 "Present Tense 2023: Perilous Playground” Chinese Culture Center of San Francisco, San Francisco, U.S.

2022 "Once within Borders” NEIWEI arts center, Kaohsiung, Taiwan

2022 "Mattauw” Tsung Yeh Arts and Cultural Center, Tainan, Taiwan

2022 "Hotel YOLO" The Pier-2 Art Center, Kaohsiung, Taiwan

2021 "HUALIEN Q&A - HUALIEN PERFORMING PUBLIC SPACE FESTIVAL" Cultural Affairs Bureau Hualien,
Hualien, Taiwan

2021 "A Rhythm of Tree Forming the Forest” Chiayi Art Museum, Chiayi, Taiwan

2021 “The Circuit of Folk Beliefs” Tainan Art Museum, Tainan, Taiwan

2021 “Signals: CREATORS 2020-21", C-LAB, Taipei Taiwan

2019 "COSMOPOLIS #2 - REPENSER L'HUMAIN" Centre Pompidou, Paris, France

2018 “Taipei Art Awards”, Taipei Fine Arts Museum

Residency

2024 WORM, Rotterdam, Netherlands
2020 C-lab creators, Taipei Taiwan
2020 Chiayi Art Museum
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CHEN Han-Sheng

Education

2015

The Institute of New Media Art, Taipei National University of the Arts

Awards

2019
2019
2018
2018
2018
2016
2016

"Art Olympia”, Honorable mention, Tokyo, Japan

“EDITION OF MIMIARTEXTILE", former church of San Francesco, Italy
“Esplugues Angelina Alés 19th”, Can Tinturé Museum

“Made In Taiwan”, Ministry of culture

“2018 National Art Exhibition,ROC” Finalist, Taiwan

“Hualien Art Exhibition”, First Prize, Taiwan

“2016 National Art Exhibition,ROC" Finalist, Taiwan

Collection
2025,2023-2022,2020,2015 Art Bank Taiwan, National Taiwan Museum of Fine Arts, Taichung, Taiwan

2024
2021
2017
2016
2015
2015

VerhalenDepot, Rotterdam, Netherlands

National Kaohsiung University of Science and Technology, Kaohsiung, Taiwan
White Rabbit Gallery, Australia, Directions

Hualien Art Museum, Taiwan

Young Artist Collection, National Taiwan Museum of Fine Arts, Taichung, Taiwan
Tainan Art Museum, Tainan, Taiwan

Solo Exhibitions

2022
2019
2019

“From view to landscape all at once”, Taipei Dangdai, Taipei, Taiwan
“After the Explosion”, Powen Gallery, Taipei, Taiwan

“Once lake — Field now”, Multiple Screens, National Taiwan Museum of Fine Arts, Taichung, Taiwan

Group Exhibitions

2025
2022
2021
2020
2020
2020
2020
2019
2019
2018
2018

“Reunion at the Courtyard” Chiayi Art Museum, Chiayi, Taiwan

"2022 Changwon Sculpture Biennale”Changwon, Korea

“WOMEN: From Her to Here” Chinese Culture Center of San Francisco, San Francisco, U.S.
“Survival of the exceptional” Tainan Art Museum, Tainan, Taiwan
"Re-Visiting Landscape” Chiayi Art Museum, Chiayi, Taiwan

“Kaohsiung Award” Kaohsiung Museum of Fine Arts, Kaohsiung, Taiwan
“POP UP MINIARTEXTIL’ Le Beffroi Cultural Space, Monrouge, France
“Lishui Photography Festival-Artificial Landscape” Art35, Zhejiang, China
“POP UP MINIARTEXTIL’ San Francesco, Como, ltaly

“Esplugues Angelina Alés 19th”, Can Tinturé Museum, Spain

"ART TAIPELI", Taipei World Trade Center, Taiwan

Residency

2021
2018

Taipei Artist Village, Taipei, Taiwan
The PIER-2 Art Center, Kaohsiung, Taiwan

LIU Hsing-Yu

Education
2014 M.F.A., Department of Fine Arts, National Kaohsiung Normal University, Taiwan

Awards

2024 "KG+Select Award 2024” First Prize, KYOTOGRAPHIE, Japan

2023 "LIKE WATER NFT Art Award - Peace and Sustainability”, third place, Taiwan
2022 “National Art Exhibition,ROC" Finalist, Taiwan

2021 "Pingtung Awards”, Finalist, Taiwan

2020 “Yilan Art Awards”, Finalist, Taiwan

2018 "Taipei Art Awards”, Taipei Fine Arts Museum, Taiwan

2018 2018 National Art Exhibition,ROC”, Finalist, Taiwan

2016 "Wonder Foto Day” Grand Prix award

Collection
2025 Tomio Koyama Gallery, Tokyo, Japan
2025-2024 Art Bank Taiwan, National Taiwan Museum of Fine Arts, Taichung, Taiwan

Solo Exhibitions

2025 "What is the level of water in a dipper? Walking Grass Agriculture CHEN Han-Sheng & LIU Hsing-Yu Dual
Solo Exhibition”, Tsunagi Art Museum, Kumamoto, Japan

2025 “Entangled? Returning to Foolishness? LIU, Hsing-Yu Solo Exhibition” Liang Gallery, Taipei, Taiwan

2025 "ART TAIPEI" Taipei World Trade Center, Taipei, Taiwan

2025 "My Parents and |I” KYOTOGRAPHIE, Gallery SUGATA, Kyoto, Japan

2021 “lam lenient because | have learned” Mizuiro Workshop, Tainan, Taiwan

Group Exhibitions

2026 “Hybrid Art Fair 2026" Petit Palace Santa Barbara, Madrid, Spain

2025 "Matsu Biennial Pha-jiu: Your Sea, My Land”Dongyin, Lienchiang County, Taiwan

2025 “Skyfall’, MONAT Gallery, Madrid, Spain

2024 "KG+Select” Horikawa Oike Gallery, Kyoto, Japan

2024 "Queer Kitchen” WORM/Rotterdam, Netherlands

2024 "Touching:Material-Makers and Their Worlds” Hsinchu City Art Gallery, Hsinchu, Taiwan

2024 “Kupper Art Fes Khon Kaen Innovation Center(KIC)", Thailand

2023 "0th Kaohsiung international steel & iron sculpture festival, everything is connected”, The Pier-2 Art
Center, Kaohsiung, Taiwan

2022 "What If Attitudes Become Letters? Writing - Correspondence - Context - Gender - Meme” Hengshan
Calligraphy Art Center, Taoyuan, Taiwan

2021 "Pingtung Awards”, Pingtung art museum, Pingtung, Taiwan

2020 "The Art of Transformation” National Taiwan Craft Research And Development Institute, Nantou ,Taiwan

2019 “Lishui Photography Festival-Artificial Landscape” Art35, Zhejiang, China

2018 "IN BALANCE : Taiwan-Sicily” Torre di Ligny, Trapani, ltaly

2018 "Bangkok Biennial’, TENTACLES, Bangkok, Thailand

Residency
2019 Art35, Zhejiang, China
2018 Tentacles, Bangkok, Thailand
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TSUNAGI ART MUSEUM

What is the level of water in a dipper?
Walking Grass Agriculture CHEN Han-Sheng & LIU Hsing-Yu

The concluding solo exhibition of Artist in Residence Tsunagi 2025 Dual Solo Exhibition




