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Foreword

Since 2014, Tsunagi Art Museum has undertaken “Artist in Residence Tsunagi,” a
residency program encompassing a community exchange program, solo exhibition, and artwork
acquisitions, as a project to promote town development through art activities and build a
collection rooted in the Tsunagi region.

In 2019, the Museum embarked on research in Taiwan in order to invite its first overseas
artist to “Artist in Residence Tsunagi.” Unfortunately, the Covid-19 pandemic broke out the
following year and research had to be postponed. Research was resumed in 2023 when the
pandemic subsided, and after a little over a year of preparation, “Artist in Residence Tsunagi
2024” featuring Huang Pin-Ling as its invited artist found realization. In the period when
research and preparation was suspended, the world’s largest contract semiconductor maker, the
Taiwan Semiconductor Manufacturing Company (TSMC), announced its plan to build a plant
near Kumamoto City. In 2024, the new plant went into operation. With the arrival of TSMC
personnel and numerous other Taiwanese to live and work in Kumamoto, active exchange has
transpired among people as economic activities have increased and people and commodities
have come and gone. Kumamoto’s society is undergoing great change as a result.

During her August to December residency in Tsunagi, Huang Pin-Ling gave time to
nursing her impressions of the landscapes she encountered here, while actively enjoying exchange
with local people and nature. As a result, she exhibited 31 artworks in her concluding residency
solo exhibition, “Whispering Waves and Dappled Sunlight: Where Thoughts Linger.” Tsunagi
plans to apply the knowhow it has gained from using art in town development to fostering the
cultural exchange between Taiwan and Kumamoto that will grow stronger henceforth.

We wish to extend our appreciation to everyone who has cooperated in the realization of
the project, “Artist in Residence Tsunagi 2024.”

KUSUMOTO Tomoo, Chief Curator, Tsunagi Art Museum
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Unforgettable Landscapes

TANAKA Masako

Independent Curator

On seeing Huang Pin-Ling’s recent paintings, what
catches our eye is her clear, cool colors and distinctive
brushstrokes. The paintings take blue and green as their
dominant tones, with white and often a hint of warm or
metallic color added, and through precise touches of the
brush against bold, sweeping strokes, a landscape neither
abstract nor representational is composed. Sensing the actual
presence of light, wind, and the murmur and roar of sound
in the paintings, we feel strongly attracted to them. They
evoke landscapes we recall seeing somewhere or familiarly
knew at one time but cannot remember when or where.
The artist Huang herself does not seek to recreate an actual
landscape. Provoked by fragments of memory or images seen
in daily life on social media and browsers, she reconstructs
“landscapes” seen somewhere / existing nowhere. Just what
really are these “landscapes” that Huang continually paints?

Let us tentatively define landscape as “a way of seeing

in order to perceive the external world.” As has been
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established, the concept and origins of the landscape are
neither universal nor traceable in a linear history. In reality,
any “landscape” is only “one way of seeing” among countless
others. This is because the landscape seen is shaped by the
interworking of objective phenomena such as environment
and subjective phenomena such as mental images, and hence
always varies depending on who is doing the looking and
when.

Be that as it may, we can safely say that discourse
on the landscape is premised largely on modern Western
thinking. The concept of “landscape” was born in the West
after the Renaissance, along with the rise of perspective-
based “landscape paintings” and landscape-like images. Both
the English Jandscape and French paysage mean a “physical
landscape” itself as well as a “landscape painting.” As Oscar
Wilde said, “Nature imitates art,” and our experiences of
landscapes today are unconsciously influenced by paintings,

photographs, films/videos, texts and—in contemporary life—
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by images on social media.

Moreover, a person looking at a certain landscape does
not necessarily see it. Recall, if you will, Cézanne’s studies
of Mont Sainte-Victoire. Cézanne painted this mountain
countless times when returning to his hometown from
Paris. No matter how he sought to describe his love for
the mountain and the mountain’s charm to local farmers
who presumably saw Mont Sainte-Victorie every day, their
response was disappointing. What is more, no one before
Cézanne had seen the pictorial potential of this landscape—
a potential so great as to dramatically change the paradigm
of Western painting. He discovered “landscapes” actually
there that no one really looked at until then, thinking them
common place, and captured them in paintings as the
“realization of his sensations.”

Of importance here is what kind of “landscapes” did
Huang discover and paint during her residency in Tsunagi?
The multi-panel work she began by painting, Trees in Front of
the Old Akasaki Primary School, and her final work depicting
Ako Island in the Shiranui Sea at night, Through a Distant
Light: Islands in the Night, concern very specific subjects. In
this, they display an aspect clearly different from what we
find, until then, in the highly anonymous works I mentioned

at the outset. Looking at all the pieces she produced in
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Tsunagi in the interval between them, we can safely say that
these two representational works, while having features in
common with her recent works, are symbolic of her residency
in Tsunagi.

Her painting of Ako Island, which can only be
reached by land at low tide, was inspired by her experience
of “Umiwatari (Sea Crossing),” an annual art project
conducted with local residents by artist Igarashi Yasuaki.
Huang explains her residency art production in Tsunagi in
the following way. In her life in urban surroundings, until
then, landscapes were an expressive vehicle for projecting
her own memories and thoughts. But in Tsunagi, where
true landscapes—already complete as they are—spread
before her, she pondered how she could respond to them in
paintings. This work, the exhibition’s largest, reminds us that
for Huang, Tsunagi’s landscapes could no longer simply be
objects of admiration or fantasy. They were an extension of
the people living here, now and in the past, and of her own
life in an unaccustomed land.

What about Trees in Front of the Old Akasaki Primary
School, a painting that is not so much a landscape as a four-
panel “portrait”® The structure of its composition, which
cuts out the upper portions of trees, and that of its title,

which includes a proper noun, are both rare in Huang’s
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work. On researching the Chinese junipers (kaizukaibuki)
featured in the work, a tree unfamiliar to me, I learned
it was planted in large numbers at schools, factories, and
along roads throughout Japan as a hardy conifer resistant
to air pollution, during the nation’s high economic growth
period. It is, in other words, a tree we might expect to see
every day. Nowadays, there are almost no new plantings of
Chinese junipers, the trees are left unpruned, and they are
cut down when overgrown. The shape of the branches of the
Chinese junipers depicted by Huang is unmistakably that of
overgrown trees of this species. If planted when the primary
school was newly built, how many people can we imagine
gazed at these trees, visible at the school since around 1976?
These Chinese junipers were also cut down, after Huang
painted them. They will nevertheless live on forever as an
unforgettable landscape for Huang, and for me as one who
has closely viewed the work.

The landscape paintings appear static at a glance,
yet time inevitably flows in them. A painting, we can say,
experiences time’s passage. Unlike photographs, paintings
cannot freeze one moment in time. Needless to say, a small
or large measure of time passes as the artist discovers a
landscape and depicts it on the canvas. The drawings that

Huang daily produces serve not so much as preparatory
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sketches as a diary of her experience. The drawings are direct
and impromptu, reflecting what she saw and felt at the
moment. In sharp contrast to the drawings, Huang when
painting in oils devotes time to deepening her fragments
of memory and carefully planning her composition on the
canvas so as to obtain a more symbolic “landscape” on it. In
this case, the place “Where Thoughts Linger” referred to in
the exhibition title is both the Tsunagi landscapes and the
paintings themselves.

When we see a painting by Huang, we re-experience
the “landscape” she saw and felt, through the physical traces
she leaves in the painting medium. The landscape meeting
our eyes interweaves actual Tsunagi scenery, past memory
engraved on the land, and Huang’s own visual perceptions
and experiences. At that moment, from the depths of our
memory, an unforgettable landscape suddenly appears in
mind. If indeed no one can see the same “landscape,” then
the painted landscape too, in the same way, coincides with
each individual viewer’s memories and emotional sentiments,
and evokes new meaning with every encounter. At an
unexpected moment, a fragment of our own life appears, like
an unknown landscape suddenly opening before our eyes.
In my understanding, this is the nature of the landscapes

painted by Huang Pin-Ling.
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Whispering Waves and Dappled Sunlight: Where Thoughts Linger

The first time I visited Tsunagi, I was deeply captivated
by the beauty of its light and shadow. Sunlight poured into
the sea’s surface, making the waves shimmer, while the sound
of the tide lapping against the shore sounded like a serene
melody composed by nature itself. Walking into the forest,
I watched as dappled sunlight swayed in the wind, casting
shifting patterns, and, for a brief moment, time seemed to
stand still amid the rustling trees.

The landscape of Tsunagi is not merely visually
beautiful—it carries the memories and history of this land,
infused with the quiet presence and breath of the people
who have lived here for generations. Distant mountains are
shrouded in morning mist, and after the rain, the grass and
trees come alive with fresh vitality, continuing their cycles
following their own rhythm. Immersing myself in this place,
I felt as though my own existence had become part of that
harmony.

Yet, for me, such a beautiful environment also posed
a challenge. In urban life, landscape painting was a way to
reflect my inner world. However, when faced with Tsunagi’s
breathtaking natural scenery, I momentarily lost my creative
direction. The landscape itself already possessed a complete
and undeniable beauty, making my brush feel almost
redundant.

Amid this uncertainty, I came to realize something:
painting is not just about capturing external forms and
colors—it is about conveying memories and emotions
through them. So, I chose to slow down and immerse myself
in life here. As the days passed—listening to the birds and
waves in the morning, observing the delicate shifts of light
and shadow at dusk, and accumulating memories over time—

inspiration gradually surfaced once again.
Fragments of Memory in Tsunagi

This exhibition presents fragments of memory I have
gathered during my time in Tsunagi. The glimmering water,
the slow ebb and flow of the waves, the mist rising in the
mountains after the rain, and the small islets of Akasaki
under the night sky—all these landscapes have shaped the
irreplaceable moments of my encounter with this place.

These moments are more than just records of some
scenery; they are interwoven with my senses and emotions.
The scent of the sea breeze, the ever-changing hues of the
sky—these subtle sensations deepened my connection with
this land. Through my work, I hope to share this sense of
"connection" with the viewers. The phrase "Whispering
Waves and Dappled Sunlight" perfectly encapsulates
everything I experienced in Tsunagi. In nature, I found

tranquility and harmony, and I also discovered new aspects of

myself. If these memories, conveyed through my works, can
leave a trace in the hearts of those who see them, that would

bring me the greatest joy.
Seeking a Foundation for Creation Through Movement

Placing myself in an unfamiliar land and living
according to its rhythm is my way of resetting and re-
examining myself. The experience of an artist-in-residence
is precisely that process—a chance to reconsider my creative
direction and discover new possibilities through the new
environment.

I have experienced frequent relocations throughout my
life so far. Since university, moving to a new place each year
became a habit, with my farthest move taking me to Paris
for study. These experiences taught me to adapt quickly to
different cultures, languages, and ways of life, yet they also
heightened my sensitivity to feelings of displacement. This
inability to settle has paradoxically become a source

of my creativity, fueling my desire to capture through
my brush fragments of life that words cannot express.

Natsume Soseki wrote in Grass Pillow: "And when its
difficulties intensify, you find yourself longing to leave that world
and dwell in some easier one— and then, when you understand
at last that difficulties will fog you wherever you may live, this is
when poetry and art are born."

This passage has profoundly influenced me. Art is not
merely self-expression; it is also a response to life. In an
inescapable reality, as an artist, I strive to make my brief
existence more harmonious and beautiful through my work.

For this reason, I have a deep attachment to movement
and new beginnings. Each relocation is a renewal of both my
life and my artistic practice. A new environment constantly
places me in the unknown, requiring me to relearn and
rediscover my creative process. The artist-in-residence
experience follows this same cycle—I start as a stranger to
the land, gradually find my rhythm, and eventually become
fully immersed in the creation process. Yet, just as I grow
accustomed to everything, the residency comes to an end.
But it is precisely this cycle that continuously brings new life
into my work.

Looking back on my artistic journey, my works
have always been deeply tied to memory and thought,
materializing these sensations through landscapes. In this
exhibition, I express fragments of memory drawn from my
time in Tsunagi. Through these works, I hope to convey
the quiet beauty of Tsunagi and to allow viewers to feel the
warmth and vitality of this land.

55



T—TFT4 AR AV LT v RDAEE2024
A7V vy B
XD ERTNH © BB %5850

e
RE S

i - &

B
LI

NP

H_[,

1

aull
cu
w
Sl

B g
I I I

FHFEAY

¥ f7
¥ fT H

202448 A26 H~12 22 H

2024412 H7H~ 202542 24 H

FIARZER (oh &S 18 - ¥2H)
BEERE T GRaokETHIS < LIBIBR)
KT GEokiTiiss LB
PO)IIASET (HmARRTHE S < LB IER)
VT f o — EFER (BREMHER)

DI EEMEE (HEAARHT)

B3 .
R AL B i = 2 2
National Culture and Arts Foundation

NCAF

MARE ®7v-vviy AHREE
HAHET ®7v-vvly AR

TGAT VT LRAZYY (pp. 4, 7-9)
[R5 HERE ] /NHBEE
(BE7arss@l g ] D& EEE
AHEE

D7 E S
202543 H10H

FIfESE (. 50)



The concluding solo exhibition of Artist in Residence Tsunagi 2024

Huang Pin-Ling Whispering Waves and Dappled Sunlight: Where Thoughts Linger



